


SERPENTI 
la 
ART 


Exhibition "Serpenti in Art" at Museo di Romain Rome, Italy. 
Extract from the book-catalog, text by Anthony Downey 
(Bulgari, Roma and Canvas Central, Dubai, 2016). 
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Participating artists: Paul Gauguin, Toulouse-Lautrec, Alohonse 
Mucha, Gustav Klimt, Henry Rousseau, Alexander Calder, Niki 
de Saint Phalle, Sigmar Polke, Jean-Michel Basquiat, Adam 
Fuss, Mike Kelley Marina Abramovich, Robert Mapplethorpe, 
Rimma Gerlovina and valeriy Gerlovin, and others. 
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(FRENCH, 1848-1903) 


SELF-PORTRAIT WITH 
HALO AND SNAKE 


1SS9. Oil on wood, 79.2 © OTS em 
National Gallery of Art, Washingtan DC 


One of more than 40 sell- -portraits painted by Gauguin 
during his lifetime, this work is rich in religious ayimbolisny, 
indicated by the snake, and shows the influence of Japanese 
wood-block prints. a technique much admired by the artist, 
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ALEXANDER 
CALDER 


“loan eneineer, good enough 
means perfect. With an artist. 
theres no such (hing as perfect. 





ROBERT 
MAPPLE'THORPE 


am obsessecl with beauty. 
want everything to be pe leet. 
anc of course tt isn t. 
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UMMA 
GERLOVINA 


VALERY 
GERLOVIN 


aie regard art as 
OF8 c union ot 
iniprre ated parts whose 
alance, as in, any livin 
organism. 1S imp Ortan 
to maintain. 











AMERICAN ¢ BORN RESPECTIVELY IN RUSSIA, MOSCOW IN 1951 AND VLADIVOSTOK IN 1945 


After studying at the Moscow State University and the Moscow Art Theatre 
respectively, Rimma Gerlovina and Valeriy Gerlovin acted as two founding 
members of the underground conceptual art movement in Soviet Russia. They 
emigrated to the United States in 1980 and have diverse but shared backgrounds 
in performance, conceptual sculpture, photography and what they describe as 
“visual poetry’. As well as being politically motivated, the New York-based 
couple are also inspired by mythology and philosophy, and have published 
extensively on a range of related subjects. Their aim is to shift the focus from 
the conceptualisation of an object to the conceptualisation of the subject, often 
using very basic media to create their images. They also use their own bodies as 
vehicles for their work, further compressing meaning in a practice that embraces 
paradox and playfulness. 

In Gerlovina and Gerlovin’s Serpent (1989) this shape shifting is literalised as 
the female becomes one with the snake, down to the ‘forked’ tongue that they 
both apparently share. The relationship of women to snakes has been used by 
a significant number of female artists to promote a more empowered image of 
femininity and to dispel the negative connotations of women and their association 


with serpents. 








